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Roman mews

at the Palace.

“Piranesi: Drawings and Etchings”’ isa.
superb exhibition of museum quality not to be
-missed.It is currentlyton wview.in thevGallery of
' tt

i He reworked the ongmal “Carcern” plates in;
i the 1760s, adding more precise architectural i
“details. There are examples of both print states
“in the Palace Gallery exhibition. The prisons
- with their overpowering sense of nightmare
_reality are among the most compelling images ./
in the.history of art. Freud would have delighted:
n analyzing these bizarre prisons of the mind
_in fact, they would have been suitable decoration,
.in his Vienna office among his beloved collectlo
of antnqumes { .

of the ‘most: ongmal dramahc/ and, prolex
‘graphic artists in.the history of prmtmakmg In
addltion to.the 50-odd large-seale ‘etchings, the !
xhlblt mcludes 10 archltectural drawmgs in-

*anyone i y
g‘reatest masters of the medmm

.-'I‘wenty-three views of Rome constltute the
final section. ‘‘The Vedute di Roma’’ comprised
: 137 etchings of ancient and 18th century Rome ¢
published by Piranesi beginning in 1745, 23 of 2.}
‘which are included here. His precise techmque
contrasts dramatically with the romantic decay
“of the classical ruins he loved and the great
- architectural monuments of baroque Rome.’
' Here a traveler can recognize St. Peter’s, the
. Column of Trajan, and The Baths of Diocletian
‘much as they are today. These Roman views hai
" a great vogue among the British visitors in the
18th century and were important for their in-
- fluence on the Romantic movement. Sir Walter

stage desngn before his first. wsrt to Rome in
:1740. Thére he hoped to'gain . ‘architectural .
' commissions inspired by his study of the great
Roman antiquities. There were few op-.. .
portumtles ‘Peaniless, he returned hom 'But- the
great ruins of Rome contmued to haunt him, and
e, was,able retum two ears later, and spent
rest:of 1fe in the S lendid city..

The exhibition beg1 thh ‘a group of large '
‘architectural drawings, part of a renovation
prOJect for the ancient Roman Basmca of Samt !

...study the subllme dreams of Piranesi, who seems to have 2
" conceived visions of-Rome beyond what is boasted even in -

. the, meridan .of-its: splendour, savage as Salvator Rosa S
" fierce as Mlchelangelo and exhuberant as Rubens ... Hegf-_;,
- piles. palaces ‘on.bridges, and temples on palaces, and
scales heaven wrth mountalns of edifices.’

— Horace Walpolej -

© . Scott owned a complete set of the “Vedute " (A
‘Clement XIIIL. The project was never realized, . limited number of folios of the ‘Vedute” and the:
‘and Piranesi presented the large, highly detalled " Sackler collection catalog are available at the |
.ink and wash renderings to the Pope. They {,%7 . Palace Gallery. Framed in a simple black
dlsappeared and only surfaced in the 20th i, .| .. . molding, these Roman views can make a hovel
_‘ , century when 23 of the original 25 were pur- > ’look like a palace.) An original volume of the

Lybai Wil PRLLL Y @i | chased by Dr. Arthur M. Sackler and donated to. " views is also on display in the center case for .
i i i r s IR ' the great repository of art historical and ar- . ~ close examination. i

g ; ¥ /. chitectural literature, the Avery Library of *

‘ Columbxa Umversnty, in the 1970s. ... .

Glovanm in Laterano.fo be presented to Pope

The visitor leaves the exhibit with a haunting
; .. cacaphony of monochromatic images echioing i in.
The first four dr awmgsl mcludmg an elegant‘.-.,'-' " the mind. The empty urban streetscape-of ~ ~
_tille page, are.entirely,in Piranesi’s hand.'The !l :" downtown Stamford, the ever growing, ever °
'huge baroque scale, the precision of detail, the /"~ more impersonal mirrored office buildings along
+ enormous energy of imagination and executxon 3' the thruway make a vivid contrast to Piranesi’s .
Fel
A

- make these masterpieces of drawing. - Roman views and prisons. As Professor Vincent

§ i By - Scully, architectural historian at Yale, com-
mf%‘:,?cﬁthee?gﬁffg?ﬁfaﬁg?,ln",g’;ﬁg"s off ments, ‘“They (the Piranesi views and prisons) |

reprosent the end of the old, humanist, man-
- prisons for which he is best known. Since there centered world with its frxed values, and the

.were so few opportumtles for the grand ar- /1“0 0
§ ginning of the mass age of modern history
“chitectural commissions he sought, Piranesi . | ey hug e environments and rushing con-

1
'4', + o+ tinuities.”

. decided ‘‘to make my ideas known through
pictures.” So in the late1740s he began the 14 ..
.. etchings — partly derived from an earlier = 7 ¢ i
. project for opera Sethngs"f' of hls fantasuc G i The exhibition is made possible through the "
imaginary prisons. ... [ Eh | i W, Avery Architectural and Fine Arts Library, = .. .
| These images are overwhelmmg in theu- 4 Columbia University, New York; the Arthur M; -
. precise rendering of colossal architectural ) . Sackler Foundation, New York; and the Arts . |
"spaces. Enormous rusticated vaults, draped with .. = East Foundation, Stamford, Ct. The Gallery is.
rominous ropes, pulleys and chains, recede mto 7. open Wednesday, Thursday, and Friday from -

_deep perspective; dwarfing the few humans - .. noon to 5 p.m., at the Palace Theatre, 61 Atlantic

7" working like ants within the great, surreahst1c .= St.; Stamford. Gallery talks by Martha Scott,

.¢~ . spaces. In his dramatic use of light and shade, w17 curator, will take place on May 23 and June 13 at

~==:_his control of perspectlve for romantic, ommous 1 12:30 p.m. The exhibition closes June 30 at5 .
; effects eranesr 1s one of the great masters of - p.m.




